
 

 
 

Studio Crafts Movement Reborn | Focus on Ceramics 

 

In  the heyday o f  the 1960s  and 1970s ,  the Stud io  Craf t s  Movement  in  the Un i ted 

S tates  s ta r ted as  a  react ion  agains t  mass  produced products  that  became so  

preva lent  in  the 1950s  and as  a  des i re to  return  to  nature and indiv idual  express ion .  

Dur ing th i s  per iod,  a r t  and craf t  seemed to  meld together  so  that  i t  was  unc lear  

where ar t  began and craf t  ended.  The h i s tory  goes  back thousands  of  year s  to  the 

anc ient  wor ld  where potter s  together  w i th  weaver s  were the f i r s t  manufacturer s .  For  

ceramics ,  the s to ry real l y  begins  wi th  the invent ion  of  the wheel .  I t  i s  unc lear  where 

the f i r s t  potter ’s  wheel  was  invented but  probably  somewhere in  the Fer t i le  

Crescent ,  the cradle  of  c iv i l i zat ion  near  the T ig r i s  &  Euphrates  R iver  bas in  w i th in  the 

area of  modern-day I raq.  By  the end of  the Th i rd  Mi l len ium BC,  the area’s  in f luence 

had spread across  the Medi ter ranean Sea to  Egypt  and Crete where you  wi l l  f i nd 

museums f i l led wi th  anc ient  pot tery  today.   

A  rebi r th  o f  hand-made pot tery  i s  ev ident  in  many spots  a round the wor ld  s t i l l .  The 

Cur rey  &  Company des ign  team t ravel s  extens ive ly  to  smal l  v i l lages  in  As ia  and 

e l sewhere to  seek out  d i s t inct ive des igns  made in  smal l  ceramic  s tudios .  At  Apr i l  

H igh  Po in t  Market ,  the company wi l l  debut  a  d iver se  se lect ion  of  hand-made c lay  

objects ,  vases ,  and lamp bodies .   

 

 

 

 

 

 

 

 

 



The F ly ing S i l k  B lue Vase i s  made of  porce la in  in  a  shape that  looks  l i ke  fabr ic  being 

b lown by the wind.  A nar row base support s  the seed-pod shape that  bal loons  up 

and out ,  and the fa l l ing tu rquoi se  g laze dr ipping f rom i t s  top fu r ther s  the fee l  that  

th i s  i s  a  t rue work  of  ar t .  I t  i s  a  complex  process  to  ach ieve such a f ree-form des ign  

in  porcela in ,  which makes  th i s  one of  our  accessor ies  that  i s  a  s tud io -  or  ga l lery -

worthy  p iece.    

The ep i tome of  ar t i s t r y ,  the B larney Green Table  Lamp i s  made of  green hand-th rown 

porcela in  that  has  been pa inted wi th  a  g laze before  i t  i s  f i red to  g ive the pat tern ing 

on  the sur face an organic  fee l .  The fact  that  each one i s  created un iquely means  

there wi l l  be di f ferences  in  the fa l l ing o f  the dr ips  and the saturat ion  of  the color  in  

spots .  The ant ique brass  f in i sh  on  the hardware and the l inen  shade tease out  the 

l ighter  tones  in  the lamp’s  body.    

The B loom B lue & Ivo ry  Vase i s  made of  porce la in  wi th  a bold f lo ra l  pattern on  i t s  

su r face in  shades  of  textured b lue,  o f f -whi te ,  and gold.  The f lower s  were in sp i red by 

the Un ikko  (poppy)  pattern  des igned by Mai ja  I so la  in  1964 ,  which  has  become a 

symbol  of  F inn i sh  des ign .  The react ive bubble  g laze techn ique gives  each poppy a 

painter l y  appearance,  and the center  o f  each g l in t s  as  i t  i s  rendered in  a  metal l ic  

g laze,  cont ras t ing the matte  textures  around them. 

 

 

 


